AHOTALIA

Kucnwk A. B. TBopua ocodoucrictre M. b. Crenanenka B yKpaiHCbKOMY
MY3H4YHO-KYJbTYPHOMY mpouneci aApyroi mosoBuHu XX — moyatky XXI cr.
Kamidikariitna HaykoBa Tparisi Ha MpaBax PYKOIHCY.

Huceprtamiss Ha 3100yTTS HAyKOBOTO CTYIEHS JokTopa dimocodii 3i
cremianibHOCcTi 034 —  «KyneTyposoris».  [HCTUTYT  MHCTEITBO3HABCTBA,
donpknopuctuku ta eTHoorii iM. M. T. Punschkoro HAH Ykpainu. Kuis, 2026.

HMucepraiiiitna po0oTa € UTICHUM JOCHIJDKEHHSM OaraTorpaHHoi TBOpPUOl
OCOOUCTOCTI  JIOCHITHUKA-MYy3MKO3HaBLg,  MIaHICTa,  [eJarora,  MY3HYHO-
rpomajicbkoro nisiua Muxaitna bopucoBuya CremaHeHKa B KOHTEKCTI MY3MYHO-
KyJIBTYPHOTO Tipoliecy YKpainu Apyroi mosoBuHu XX — nmovarky XXI cTomrrs.

AKTYaJbHICTh JUCEPTAIIHHOIO JOCHIKEHHS 3yMOBJICHA: 1) HEOOXI1JIHICTIO
BUBUYCHHS IIHHUX HaJ0aHb YKPaiHChKOI MY3MUYHOI KYJbTYPH 3 METOIO 30€pe’KEeHHS
HAI[lOHAIBHOI KYJBTYPHOI CHAAIIMHUA SIK OCHOBU HAIIOHAJIBHOI 1IGHTUYHOCTI, IO €
0COOJIMBO Ba)JIMBUM B yMOBaX CYYacCHUX COLIQJIbHUX BHUKIHUKIB; 2) OCMHUCIICHHS
Baromoro BHecky M. CremaHeHKa B YKPaiHChKY MY3WYHO-KYJIBTYPHY CKapOHHIIIO,
10 € TOTEMNep IITICHO HEe JOCIIIKEHHUM.

Merorw npaii € cucremaruzanis GaKTUUHUX JAHUX, OB SI3aHUX 13 TBOPYOIO
noctartio M. CtemaHeHka Ta BBEJCHHS 10 HAYKOBOTO O0ITy HEBIJIOMUX MaTepiais;
BUBYEHHSI TBOPUYOI OCOOMCTOCTI Jisiua B ii 0araTOrpaHHoOCTi i BOJHOYAC ILJIICHOCTI;
OCMHCJICHHSI WOTO poJli B YKPAaiHCBKOMY MY3MYHO-KYJIBTYPHOMY TMIpolieci APyroi
nosioBuHU XX — noyatky XXI cTomiTTs.

Jnst mociimKeHHsT MPeCTaBiIeHOI MPOOJEMAaTUKU OXOIUJICHO PI3HOACIICKTHY
JaxKepeabHy 0a3y: HaykoBl My3uKo3HaBul mparii M. CtemaHeHka, JKeperao3HaBuni
JTOpOoOOK JTOCTIHUKA, IPYKOBaH1 HOTHI BUaHHS, 3BYKOBI JDKEpeia, apXiBHI, 30KpemMa
doTomarepianm, aBTopchbki iHTepB’t0 mpo M. Cremanenka 3 [I'. CackkoM Ta
T. HeBinuanoto.

Teoperuuny 0a3y [OOCHIDKEHHS CKIald poOOTH 3 ICTOPii YKPaiHChKOI

MY3UYHOI KYJIbTYPH, HPUCBSUEHI Apyriii mosoBuHI XX — mouatky XXI cromiTrs,



¢opTeniaHHOMY MHCTEUTBY I[bOTO TMeEpioay, My3uuHid Olorpadictumi Ta
NepPCOHANICTHUII, NpoOJeMi YyHIBepcalai3My TBOPYOi OCOOHMCTOCTI, Cy4acHOMY
MY3UYHOMY JKUTTIO B VYKpaiHi, YKpaiHCbKid JyXOBHIM My3ulll, ITyOmiKaIlii,
npucssiueHi M. CTenaHeHKy TOIIO.

KommiekcHe mocmimkeHHss TBopuoi AistibHOCTI M. CremaHeHka Ta il poji B
MY3WYHO-KYJIBTYPHOMY TIPOIIECI 3yMOBHJIO BUKOPHUCTAHHS B POOOTI TAKUX METO/IB!
0oicepesio3Hasuoeo — 'y KPUTUYHIA poOOTI 3 DKepesbHOI 0a30  podoTh
(My3MKO3HaBUMMH TEKCTaMH, ayjio3anucamu, adimamu koHueptiB M. CrenaHeHka,
CBITJIMHAMHM, PI3HOPIIHUMHU apXiBHUMH MaTepialamMd, HOTHUMH BUIAAHHIMH,
€MICTOJISIPHOIO CIIAIIMHOIO TOIO), Y BUSIBICHHI, OMHUCI Ta aHami3l OaraTorpaHHoOi
TBOPYOI  CHAAIIMHU  MUTLS,  Memoodi8  ICMOPUYHOI  peKOHCmpYKyii  ma
pempocnexyii — y BIIHOBIIGHHI 1ICTOPUYHO JOCTOBIPHOI KapTHUHU MOJiH, OB’ sI3aHUX
13 TBOpuow Oilorpadiero M. Crenanenka; oOioepaghiunozo — y BUBYEHHI (DaKTIB
KUTTEBOTO Ta TBOPYOrO MUIAXY [isi9d; (PEeHOMEeHON02IYHO20 — B OCMUCIIEHHI
YHIKQJIBHOCTI TBOPYOi TIOCTAaTI MUTIS; ICMOPUKO-2€HeMUYHO20 — Y BUSBJICHHI
MPUYMHHO-HACIIAKOBUX 3B’SI3KIB Ta CMAJKOEMHOCTI TpaaulUlid y TBOpPYIA CHAAIIMHI
MUTLS;  [HMOHAYIUHO20 aHAN3Y mMA CMUIbOBO2O AHANI3Y — 'y  JOCHIIKEHHI
KOMITO3UTOPChKUX omyciB M. Cremanenka, iX MOBHO-CTHJIBOBUX OCOOJIMBOCTEH;
MmeopemuyHo20  V3a2albHeHHs — 'y  TIABEACHHI  MIJICYMKIB  JIOCJIKEHHS ;
cucmemMHo2o0  nioxody — 'y ~ PO3KPUTTI  OaraTorpaHHoi  TBOpPYOi  MOCTaTi
M. CrenaneHka B 11 UUIICHOCTI;, K)JIbMYPONO2IYHO2O NIOX00y — 'y PO3TIsIl
TBOpuoi mocrari M. CTenaHeHKa B KOHTEKCTI MPOBIJHUX TEHJEHIIH PO3BUTKY
YKPaiHCHKOI MYy3MYHOI KyJIbTypH Apyroi momoBunu XX — mowatky XXI cr.

HaykoBa HOBM3HA JOCTIDKCHHS TMOJSTa€ B TOMY, IO B HBOMY BIIEpIIE
310paHO, CHCTEMaTHU30BAaHO Ta BHUBYEHO pPI3HONPOQUILHY KEpenbHy 0azy aiis
IITICHOTO JOCTIKeHHS TBOpUOi HisibHOCTI M. Crenmanenka (My3MKO3HABY1 TEKCTH,
HOTHI, 3BYKOBI Ta IHII JpKepesna, 30KpeMa KOPITyC apXiBHHUX MarepiajiB), IO
BOJAHOYAC € BAXJIMBOIO JUIsi BHUBYEHHS 1CTOpIi YKpaiHCHKOro (OpTEniaHHOrOo
mucrentBa, my3ukn X VII-XIX ct. [{uticHO mocimipkeHo OararoacnekTHy JisUIbHICTh

M. CrenaneHka B KOHTEKCTI My3UYHO-KYJIBTYPHOIO MPOIIECY APYroi MOJOBUHU XX —



mouatrky XXI cr. IlpoanHamizoBaHo ¥Oro My3WKO3HABIIl TIpaili, y3araibHEHO
BIIKPUTTS y cepi HKepeno3HaBCTBA Ta pecTaBpallli paHilie He BIAOMHUX MY3UYHIM
rpoMaaicbkocTi My3udHux TBOpiB XVII—XIX cT., BHECOK y BIJIHOBJICHHS CKapOHHII
YKpaTHChKOI MY3HUYHOI KYJIbTYpU, OCMHCICHO HAIpAIfOBaHHS HAYKOBIIS Y 3B’SI3KY 3
OCHOBHHMMHM TEHJICHIIISIMU PO3BUTKY YKPATHCHKOTO MY3MKO3HABCTBA JIPYTOi MOJIOBUHU
XX — mouatky XXIct. L{i1icHO BHBYEHO Ta CHCTEMATH30BaHO PI3HOKAHPOBHIA
KOMIO3UTOPChKUN 10po0ok M. CrenaneHka. 3HaYHOIO MIPOIO HAa OCHOBI apXiBHUX
MaTepiaiiB peKOHCTPYHMOBAHO BUKOHABCHKHUM ACIEKT TBOPYOI JISTIBHOCTI MHTIIS Ta
OCMHCJICHO HOTO Y 3B’S3KaX 13 HAyKOBO-TIOIIYKOBOIO poO0TOIO AociigHuka. Ha 6asi
apxisy HMAY Tta ocoOucTHX IHTEpB’I0 PEKOHCTPYHOBAHO JIE€AKl XapaKTEpHI pUCU
MeJIaroriyHoi poOOTH Ta BUSIBJICHO 1i 3B’S3KU 3 MY3UMKO3HABUYMMHM HaIpalfOBaHHIMHU
M. Crenanenka. Ha ocnoBi apxiBHuX nokymeHTIB HCKY, ocobuctux 1HTEpB 10
310paHO Ta CHCTEMAaTHU30BaHO BIJOMOCTI Mpo poOoTy M. CTenmaHeHka SK TOJIOBH
Crinkyd, OCMHUCIEHO 1i 3HA4YeHHs JUIsi PO3BUTKY OCTaHHBOI Ta, IIUpUIE, MJIA
YKpaiHChKOI MY3WYHOI KYyJbTypH BKa3zaHoro dacy. lLliTiCHO OCMHUCIEHO TBOpUYy
ocobucticte M. CtenaHeHka Ta i poJib Y MY3UYHO-KYJIBTYpPHOMY IIpoOIleCi APYroi
nonoBuHU XX — moyatky XXI| cr. 3anmpomnoHOBaHO MOHATTS «IyXOBHO-TBOPYHIA
YHIBEPCYM OCOOUCTOCTI», IO OXOIUIIOE TBOPYY OCOOMCTICTh B aCMEKTI ii IIJTICHOCTI,
HEPO3PHUBHOI €IHOCTI ii BHYTPIIIHBOTO CBITY (LIHHOCTEH, CBITOTJIALY, KYJIbTYpH,
IHTEJIEKTY TOII0) Ta TMPOHU3AHOI BIAMOBIAHUMHU CBITOTJIITHUMH, CMUCIOBUMHU
pucamu ii TBopYOi nisiibHOCTI. Ha 0CHOBI aHaizy 6ararorpanHoi TBOPUYOI AisSTILHOCTI
M. CtrenaHneHka JOMOBHEHO 3MICT MOHATTS «yHIBEpCalli3M TBOPYOI OCOOMCTOCTIY.
TeoperuuHe 3HAYeHHSI PE3yJIbTATIB MPOBEICHOTO JOCTIHKCHHS TOJSTAE B
TOMY, 110 Horo marepiaii ¥ BHCHOBKH MOXYTh OyTH BUKOPHUCTaHI B HAyKOBHX
npamsx MOpo OKPEMUX TBOPYMX TEpCOHANIM 1 30aratarh I1HCTpyMEHTapiil Ta
eMripuyHy 0a3y My3udHoi OiorpadicTuku. 3iliCHEHI B poOOTI HAmpalfOBaHHS
TAaKOX MOXKYTbh OyTH 3aJIy4€Hi 0 BUBYEHHS (POPTEMIaHHOTO Ta, MIMpLIE, KIABIPHOTO
MHUCTEIITBA, MY3WYHOI OCBITH, KOHIIEPTHOTO OKUTTS, MY3WYHOI JucKorpadii.
OTpumaHi BUCHOBKH Ta JKEPEJIbHI MaTeplajau MPONOHOBAHOTO JOCIIKEHHS MOKHA

3aCTOCOBYBaTH IMpHU MIATOTOBII (PyHAAMEHTAJIbHUX O0araTOTOMHHUX aKaJeMIYHUX



MY3UYHO-ICTOPHYHUX Ta MY3MYHO-CHIUKIIONEINYHUX TMpainb, a came: «lcropii
YKPaiHChKOI MY3UKH» Ta «YKpaiHChKOI My3WYHO1 EHIIUKIIOME11».

IIpakTuyHe 3HAYeHHS JUCEpPTallli MOJSATa€ B MOKJIMBOCTI BUKOPUCTaHHS
OTPUMAaHHUX PE3yJIbTATIB JOCHIKEHHS B HaBYAJIBHUX Kypcax: «lcTopis yKpaiHChKOT
MY3HUKW», «ICTOpisd Ta T€opiss BUKOHABCHKOTO ((popTemaHHOT0) MUCTEITBAY, «IcTOpis
YKpaiHCHKOTO MY3MKO3HABCTBAa» Yy BHIIUX 1 CEPEIHIX CHEaJbHUX MY3HYHUX
HaBUYAJbHUX 3aKJIaJ1aX; Y BUKOHABCHKIM, MEIaroriuyHii MpakTHIll y Kiaci popTemiaHo;
Py MIATOTOBIIl MiAPYYHUKIB 1 MOCIOHMKIB 13 MY3UMKO3HABCTBa, Oi0iiorpadiyHmx
JIOB1IHUKIB, IPUCBAYCHUX NIEPCOHAIAM YKPATHCHKUX MUTIIIB 1 HAYKOBIIIB.

Jucepramisi CKJIAXA€ETbCS 3 TPbOX PO3ALIIB, BHCHOBKIB, CIIHCKY
BHKOPHMCTAHOI JIITEpaTypH Ta JKepeJ, J10AATKIB.

Y nepwiomy po3dini onpanboBaHO JKEpPEIbHY 0a3y AOCHIIKEHHS, IO
po3kpuia M. CrenaneHka sk OaraTOrpaHHOTO MY3WYHOTO Jisiya — MY3UKO3HABII,
KOMIIO3UTOPA, MiaHICTa-BUKOHABIIS, Meaarora, My3M4HO-rpOMaICbKOro jaisiya, To0To
TBOPUYY OCOOHUCTICTD, JiSUTbHICTD AKOI ITO3HAYEHA pUcaMH YHiBepcalizmy. [xepenbHa
0a3a JOCHIKEHHSI 3yMOBHUJIA 3BEPHEHHSI 10 JACKITLKOX OCHOBHHMX TEMaTUYHUX TPYII
HayKOBOi JIITEpPATypu: MY3WYHO-ICTOPUYHI Ta MY3UYHO-CHIIUKJIOMEIWYHI Mpaili, B
SAKUX PO3KPUTO MPOBITHI TEHJIEHII PO3BUTKY YKPATHCHKOI MY3HYHOI KYJIbTYpH
apyroi nosoBuHn XX — nmovatrky XXI cr.; myOmikaiii, npucBIY€H1 KOMIIO3UTOPCHKIM
TBOPYOCTi, (HhOpPTENIaHHOMY BHUKOHABCTBY Ta IMENAroriii, My3W4YHHM (DeCcTUBAIIAM;
mpairi 3 NHUTaHb Ol0TpadiCTHKH, YHIBEpCadi3My TBOPUYOi OCOOMCTOCTI, 30KpemMa
My3u4yHOI. TakoX y po3iii mogaHo 00’ €KTHBHI CHCTEMAaTU30BaH1 JaHi Mpo JOPOOOK
M. Crenanenka B pi3HUX c(epax HOro TBOPUOi AISUIBHOCTI, BUSHAUYCHO CHEIU(IKY
HOTO TBOPUOT OCOOMCTOCTI K TO3HAYEHOI YHIBEpCaIi3MOM 1 BOJHOYAC IITTICHICTIO.

Y opyeomy po3zoini pizHoacnekTHul BkJan M. CTernaHeHka B YKpaiHChKe
MY3UKO3HAaBCTBO CTPYKTYpPOBAHO 3a KUIBKOMa HampsiMaMH MOTro HayKOBOI A1SUTBHOCTI.
3okpema, y po3aiil mpoaHaitizoBaHo BHecOK M. CTenaHeHKa K 1CTOPUKA MY3UKHU Y
TOCIIKEHHSI CTPYKTYPH YKPaTHCHKOI (DOPTEMiaHHOT KYyJIBTYPH «IOJMCEHKIBCHKOTO)
nepioay, HOro mMpairo apxiBicTa, JHKEPENIO3HABI 1 MY3MYHOTO pecTaBpaTopa 3
NOBEPHEHHSI MEpPJIUH YKPaiHChKOI MY3UKH, IMEH ykpaiHChkuxX MuUTLIB XVI-XIX

CTOJITh B aKTUBHUI KYJIbTYpHHUI OOIT.



Tpemiti po30in TPUCBIYEHO BUBUEHHIO KOMIO3UTOPCHKOi, BUKOHABCBHKOI,
NeJaroriyHoi Ta My3u4HO-TpoMaJicbkoi cdep aisnbHOocTI M. CTenaneHka y iXHbOMY
3B’SI3KY 3 MOT0 0araTOBEKTOPHOIO IpaIleto JOCTITHUKA 1CTOPIi BITYM3HAHOI My3UYHOT
KynbTypu.  Kommosutopcekuii  q0pob6ok M. CTemaHeHKa  OXOIUTIOE  Pi3HI
IHCTPYMEHTAJIbHI Ta BOKAJIbHI KaHPHU, Cepe]] AKUX TOJIOBHUMU € TPHU KAHPOBI IPYIIU:
dopTeniaHHa, KaMepHO-BOKAJIbHA, TyXOBHA XOPOBA MY3HKa, B MEXKaX SIKUX HaWO1IbII
SACKpaBUMH TBOpPaMH, SIKI 3aJIMIIMINCH B 1CTOPii YKpaiHChKOI MY3HMKH, € BOKaJIbHHIA
muki «llam’sti CpiGHOro BIKY» Ta IMKI XOpoBUX TBOpiB «Bimmynus JliTypriin.
M. CrenaneHko-TiaHICT (BUKOHABEIb 1 Meaaror) OyB HOCIEM TpaawMilii, 3aKiIaaeHoi
mkosioto ['enpixa Heiiray3a. Jlominantu nyxoBHoro cBity M. CremaneHka —
YKPaTHOLIEHTPUYHICTh Y TIO€JHAHHI 3 BUCOKOIO KYJIBTYPOIO, III0 MIPOHU3AIHN BC1 chepu
HOT0 TBOPYOI AISUIBHOCTI, 3yMOBWJIA CHPOOM BHUPIIIUTH HaWaKTyaJbHILI MPOOJIEeMU
COIIAJIbHOTO 3aXUCTY MUTIIIB, BIIHOCHH TBOPYHUX CIUIOK 1 IEP>KaBH TOIIO.

YV Bucnoskax TIABENCHO TMIJICYMKH JOCHIKeHHS. KoMIUIeKCHUN aHai3
pi3HoacrnekTHoi AisuibHOCTI M. CTenaHeHka 03BOJMB KOHCTATYBaTH, IO TBOpYa
mpaims MUTLA-HAYKOBISI TIOB’si3aHa 3 MEPEBAXKHOIO OUIBIIICTIO CTPYKTYPHHX
CKJIQJIHUKIB MY3MYHOI KyJbTYpH, MO3HAUYC€HA B3a€MO3B’SI3KAMH Ta B3a€MOBILUIMNBAMU
HOro My3MKO3HABUYO1, KOMIIO3UTOPCHKOI, BUKOHABCHKOI MEAAroriyHoi Ta My3W4HO-
IPOMAJICHKOI JISUIBHOCTI, JI€ MPOBIAHOK € WOro My3uWKO3HaBUa apxiBHa MOIIYKOBa
poOota. IligBeaeHO MiICYMKH IIOAO 3HAYEHHSI KOXKHOI CKIJIaJIOBOI TBOPYOI Mpalli
M. Crenanenka JJig cy4acHOi HOMY MY3WYHOI KyJBTYpH Ta chorojeHHs. Ha ocHOBI
aHanizy Bcix cdep TBopuoi mpami M. CtenaHeHka 3po0Je€HO BUCHOBOK, IO OOCST 1
3MICT BIZIHOCHO pO3pOOJIEGHOTO B  YKpPaiHCbKOMY MY3HMKO3HABCTBI MOHSATTS
«yHIBEpCAJII3M TBOPUYOi OCOOHMCTOCTI», € HE KOHCTAHTHHM, a PI3HUM 3aJIEKHO BiJl
KOHKPETHUX KOHTEKCTIB. Y JOCHIDKEHHI 00paHOi TeMH 3yMOBJICHUU CTPYKTYpOIO
YKpaiHCbKOI MY3UYHOI KYJbTYypH Apyroi mosoBuHU XX — noyatky XXI cT. Y 3B’s3Ky
3 TUM, IO IEHTPAJIbHOIO MPOOJIEMOI POOOTH € PO3KPUTTA TBOPUYOI OCOOMCTOCTI
M. Crenanenka sk audepeHiiiioBaHOi LITICHOCTI, Y poOOTy BBEIEHO MOHATTS
«IlyXOBHO-TBOPYUH YHIBEPCYM OCOOMCTOCTI», y SKOMY, Ha MIPOTHUBAry IOHSATTIO
«YyHIBEpCaJi3M TBOPYOi OCOOMCTOCTI» aKIEHT 3MIIMIEHO Ha IIIICHICTh TBOPYOL

ocobuctocTi. TakuM YHMHOM, y CYKYHOHOCTI IUX JBOX TMOHSTH CXOILTIOETHCS



mianekTuka TBOpuUoi ocobmctocti M. CtenmaHeHka — OaraTorpaHHOI 1 BOJHOYAC
uiticHoi. [IpoBenene nOCaiXKEHHS] BUBOJIUTh HA Pl TEOPETUUHUX MY3MKO3HABUHUX 1
MDKIMCIMIUTIHAPHUX TMPOOJIeM, IO MOXYTh JTOCTIDKYBaTHUCS B TMEPCHEKTUBI —
MOTAJIBITY PO3POOKY KaTETOpi «yHIBEpCalli3M TBOPYOI OCOOMCTOCTI», «IyXOBHO-
TBOPUUN YHIBEPCYM», XPOHOTOMN $IK (DEHOMEH JYXOBHOTO CBITY JIIOAMHH-TBOPLS Ta
XPOHOTOIT My3UYHOT KOMIIO3HIIIi, pecTaBparlisi MUCTEILKOTO TBOPY TOIIIO.

Jucepraiisi MICTUTh M’ATh JAOAATKIB. Y JA0AAaTKy «A» 310paHO TBOpYHIA
nopobok M. CrenaneHka — MOJAAHO CHHUCOK MOT0 HAyKOBUX MY3MKO3HABUUX Mpallb,
HOTHI BHJJAaHHSI TBOPIB KOMIIO3UTOpa, JAHWCKoTpadiro, B sAKii 3adikcoBaHO
BUKOHAaBChKe MHUCTENTBO M. CTenaHeHKa-miaHicTa. Y noaatky «b» BMIIIEHO HOTHI
npukiaau. Y jgomatky «B» MOgaHO TEKCTM aBTOPCHKUX IHTEPB’IO  IPO
M. Crenanenka 3 I'. Cacbkom 1 T. HeBiHuanoro (momani B apxiBHI ¢onaun IMOE
iM. M. T. Punscbkoro, H® 56). V nomatky «I[» BwMmimeHo CBIiTIMHE —adill,
OOKJIaIMHOK KHWXOK, HOT 1 rpam3anuciB TBopiB M. CTenaHeHka Ta TBOPIB IHIIUX
KOMITO3UTOPIB y HOTO BHKOHaHHI. Y nonatky «Jl» mojaHo MOpTpPETHI Ta TpyIoBi
dotorpadii 3 M. CTenaHeHKOM.

Kurouosi cioBa: Muxaiino CrenaHeHKO, TBOpYa OCOOUCTICTh, YHIBEpCAII3M
TBOpUOi o0coOucToCTi, OlorpadicTuka, yKpaiHChKE MY3MKO3HABCTBO, YKpaiHChKa
(dopremnianHa My3uKa, My3U4Ha OCBITa, My3U4HI JKaHPH, CTUJIb Y MYy3HLll, YKpaiHChKa
JTyXOBHA XOpOBa MY3WKa, My3WYHO-KYJbTYPHHH IpoIeC, yKpaiHChKa HallioHAIbHA

KYJIbTYpa, KyJIbTYPOTBOPEHHS.



SUMMARY

Kysliuk A. V. The Creative Personality of M. B. Stepanenko in the
Ukrainian Music-Cultural Process of the Second Half of the XXth — Early XXIst
Centuries. Qualifying scientific research as a manuscript.

Dissertation for the degree of Doctor of Philosophy in the specialty 034 —
"Cultural Studies". M. T. Rylsky Institute of Art History, Folklore Studies and
Ethnology of the National Academy of Sciences of Ukraine. Kyiv, 2026.

The dissertation is a comprehensive study of the multifaceted creative
personality of the researcher-musicologist, pianist, educator, musicologist, and music
public figure Mykhailo Borysovych Stepanenko — a musicologist-researcher, pianist,
educator, and music and public figure — within the context of the music-cultural
process in Ukraine from the second half of the XXth to the early XXIst century.

The relevance of the dissertation research is determined by: 1) the necessity of
studying the valuable achievements of Ukrainian musical culture to preserve the
national cultural heritage as the foundation of national identity, which is especially
important in the conditions of contemporary social challenges; 2) the
conceptualization of M. Stepanenko's significant contribution to the Ukrainian music-
cultural treasury, which has not yet been studied holistically.

The aim of the study is to systematize factual data related to the creative figure
of M. Stepanenko and to introduce unknown materials into scientific circulation; to
study the creative personality of the figure in its multifaceted and, at the same time,
holistic nature; to comprehend his role in the Ukrainian musical and cultural process
of the second half of the XXth — early XXIst century.

To study the presented issues, a diverse source base is covered: scientific
musicological studies by M. B. Stepanenko, the researcher's source-study output,
printed sheet music editions, audio sources, archival materials, specifically
photographs, and original interviews about M. Stepanenko with H. M. Sasko and
T. S. Nevinchana.

The theoretical framework of the research consists of works on the history of
Ukrainian musical culture dedicated to the second half of the XXth — early XXlst
century, the piano art of this period, musical biographistics and personalistics, the



problem of the universalism of the creative personality, contemporary musical life in
Ukraine, Ukrainian sacred music, publications dedicated to M. Stepanenko, etc.

The comprehensive study of M. Stepanenko's creative activity and its role in
the music-cultural process necessitated the use of the following methods in the
research: the source-study method — for critical work with the source base of the
research (musicological texts, audio recordings, M. Stepanenko’s concert posters,
photographs, heterogeneous archival materials, sheet music editions, etc.), and for the
description and analysis of the artist’s multifaceted creative heritage; methods of
historical reconstruction and retrospection — in restoring a historically reliable
picture of events related to the creative biography of M. Stepanenko; the biographical
method — in studying the facts of the artist’s life and creative path; the
phenomenological method — in conceptualizing the uniqueness of the artist’s
creative activity; the historical-genetic method — in identifying cause-and-effect
relationships and the continuity of traditions in the artist’s creative heritage;
intonational analysis and stylistic analysis — in studying M. Stepanenko's
compositional opuses and their stylistic features; theoretical generalization — in
summarizing the research findings; the systematic approach — in revealing the
multifaceted creative personality of M. Stepanenko in its integrity; the cultural
approach — in considering the creative figure of M. Stepanenko in the context of the
leading development trends of Ukrainian musical culture of the second half of the
XXth — early XXIlst century.

The scientific novelty of the research lies in the fact that it is the first to
collect, systematize, and study a multi-profile source base for a holistic study of
M. Stepanenko's creative activity (musicological texts, sheet music, audio, and other
sources, specifically a corpus of archival materials), which is simultaneously
important for studying the history of Ukrainian piano art and XVII1th—XI1Xth-century
music. The multifaceted activity of M. Stepanenko's has been holistically studied in
the context of the music-cultural process of the second half of the XXth — early XXlst
century. His musicological studies have been analyzed; his discoveries in the field of
source studies and the restoration of XVIIth—XIXth-century musical works,

previously unknown to the musical community, have been summarized, along with



his contribution to the restoration of the treasury of Ukrainian musical culture; the
scholar’s findings have been conceptualized in relation to the main trends in the
development of Ukrainian musicology in the second half of the XXth — early XXIst
century. M. Stepanenko's multi-genre compositional output has been studied and
systematized holistically. Based on the archives of the Tchaikovsky National Music
Academy of Ukraine (NMAU) and personal interviews, certain characteristic features
of his pedagogical work have been reconstructed and its links with M. Stepanenko's
musicological findings are identified. Based on the archival documents of the
National Union of Composers of Ukraine and personal interviews, information
regarding M. Stepanenko's work as the Chairman of the Union has been collected and
systematized, and its significance has been conceptualized for the development of the
latter and, more broadly, for the Ukrainian musical culture of the specified time. The
creative personality of M. Stepanenko and his role in the musical and cultural process
of the second half of the 20th and the early 21st centuries have been holistically
conceptualized. The study introduces the concept of the "spiritual-creative universe of
the individual”, which encapsulates the creative personality in its integrity—as an
inseparable unity of the inner world (values, worldview, culture, intellect, etc.) and
creative activity permeated with corresponding ideological and semantic features.
This study expands the concept of “creative personality universalism” by analyzing
M. Stepanenko's multifaceted creative activity.

The theoretical significance of the research findings lies in the potential use
of its materials and conclusions in scholarly works on individual creative
personalities, enriching the toolkit and empirical base of musical biography. The
study’s findings can be applied to research on piano and, more broadly, keyboard
arts, music education, concert life, and music discography. The conclusions and
source materials of this study can be used to prepare fundamental multi-volume
academic works on music history and encyclopedias, such as "The History of
Ukrainian Music" and "The Ukrainian Musical Encyclopedia".

The practical significance of the dissertation lies in applicability of its
findings to the courses such as "History of Ukrainian Music", "History and Theory of

Performing (Piano) Arts,” and "History of Ukrainian Musicology" at higher and



secondary specialized music institutions. These results can also be integrated into
performance and teaching practices in piano classes, as well as in the preparation of
musicology textbooks, manuals, and bibliographic guides dedicated to Ukrainian
artists and scholars.

The dissertation consists of three chapters, conclusions, a list of used
literature and sources, and appendices.

The first chapter examines the research source base, revealing M. Stepanenko
as a multifaceted musical figure — a musicologist, composer, performing pianist,
teacher, and public figure — whose activities embody the traits of universalism. The
source base of the research necessitated studying several main thematic groups of
scientific literature: music-historical and music-encyclopedic works, in which the
leading trends in the development of Ukrainian musical culture of the second half of
the XXth — early XXIst century are revealed; publications dedicated to compositional
creativity, piano performance and pedagogy, and music festivals; works on issues of
biographistics, the universalism of the creative personality, in particular musical
universalism, etc. Also, the chapter presents objective systematized data on
M. Stepanenko’s heritage in various spheres of his creative activity and defines
peculiarities of his creative personality as one marked by both universalism and
integrity.

The second chapter studies M. Stepanenko's multifaceted contribution to
Ukrainian musicology, structuring it according to several areas of his scholarly
activity. In particular, the chapter analyzes the contribution of M. Stepanenko as a
music historian to the research of the structure of Ukrainian piano culture of the “pre-
Lysenko" period, and his work as an archivist, source-study researcher, and musical
restorer in returning the masterpieces of Ukrainian music and the names of XVIth—
XIXth-century Ukrainian artists to active cultural circulation.

The third chapter is devoted to the study of the compositional, performing,
pedagogical, and music-public spheres of M. Stepanenko's activity in relation with
his multi-vector work as a researcher of the history of domestic musical culture.
M. Stepanenko’s compositional output covers various instrumental and vocal genres,

among which the main ones are three genre groups: piano, chamber-vocal, and sacred



choral music, within which the most vivid works that have remained in the history of
Ukrainian music are the vocal cycle "In Memory of the Silver Age" and the cycle of
choral works "Echoes of the Liturgy". M. Stepanenko the pianist (performer and
educator) was a carrier of the tradition established by the Heinrich Neuhaus school.
The dominants of M. Stepanenko's spiritual world — Ukraine-centricity combined
with high culture, which permeated all spheres of his creative activity — determined
attempts to solve the most urgent problems of social protection for artists, relations
between creative unions and the state, etc.

The Conclusions summarize the research findings. A comprehensive analysis
of M. Stepanenko's multifaceted activity demonstrates that the artist-scholar's work
encompasses the majority of the structural components of musical culture. This work
Is characterized by the interconnections and mutual influences between his
musicological, compositional, performing, pedagogical, and public activities, with his
musicological and archival research playing a leading role. The study summarizes the
significance of each component of M. Stepanenko's creative work for both his
contemporary musical culture and the present day. An analysis of all spheres of
M. Stepanenko's creative work leads to the conclusion that the scope and content of
the concept of "creative personality universalism"—though relatively well-developed
in Ukrainian musicology — is not constant but varies depending on specific contexts.
The study shows that the structure of Ukrainian musical culture in the second half of
the 20th and early 21st centuries determines the scope of this concept. Since the
central focus of this work is to reveal M. Stepanenko's creative personality as a
differentiated integrity, the study introduces the concept of the "spiritual-creative
universum”. Unlike the "universalism of the creative personality”, this term shifts the
emphasis toward the integrity of the individual's creative nature. Thus, the
combination of these two concepts captures the dialectics of M. Stepanenko's creative
personality — multifaceted and simultaneously integral. The conducted research
leads to a series of theoretical musicological and interdisciplinary problems that may
be researched in the future — the further development of the categories of

"universalism of the creative personality”, "spiritual-creative universum”, the



chronotope as a phenomenon of the spiritual world of the creator, and the chronotope
of the musical composition, the restoration of an artwork, etc.

The dissertation also includes five appendices. In Appendix "A", the creative
heritage of M. Stepanenko is collected — a list of his scientific musicological studies,
sheet music editions of the composer's works, and a discography capturing the
performing art of M. Stepanenko the pianist are presented. Appendix "B" contains
musical examples. Appendix "C" presents the texts of original interviews about
M. Stepanenko with H. M. Sasko and T. S. Nevinchana (submitted to the archival
funds of the M. T. Rylskyi Institute of Art History, Folkloristics and Ethnology, NF
56). Appendix "G" contains photographs of posters, book covers, sheet music, and
gramophone recordings of M. Stepanenko's works and works by other composers in
his performance. Appendix "D" presents portrait and group photographs featuring
M. Stepanenko.

Keywords: Mykhailo Stepanenko, creative personality, universalism of the
creative personality, biographistics, Ukrainian musicology, Ukrainian piano music,
music education, musical genres, style in music, Ukrainian sacred choral music,

music-cultural process, Ukrainian national culture, culture-making.



